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The Design Behind the Ancient Mysteries

Summary:

All of the sacred traditions of man on Earth are iathd to have originated in a great
physical re-formation of the surface of the Earth ahthe entire solar system, by the "gods" of
worldwide myth and legend. This design requires a new paragfigmentific investigation and a
re-thinking of modern scientific theories, especidily earth and life sciences.

Introduction:

The most ancient traditions of man worldwide speaktoha when “gods” ruled; even in
the Bible, in the book of Genesis, God is given thegblname Elohim and refers to Himself as
“us”, and the unexplained "sons of God", interacting i "daughters of men" to produce the
heroes of old, the "men of renown", are the prime em®wf world events leading to the flood of
Noah. The ancient worldwide stories about the godstladeroes who interacted with them,
are today called myths and are practically defined aadto, patently untrue tales about the
origin of the world and man. The myths all charasteally affrmed that the gods made or
re-formed the world.

The author, an experienced research physical scidmistproven the existence of those
who were known to ancient man as the “gods”. He dvasd their own records, in a great design
written upon the celestial and terrestrial spheresthi@ forms of the constellations and the
ocean-outlined landmasses) that, together with thesvamid other ancient knowledge handed
down throughout history, reveal a coherent, objectivelyfied story of the time of the “gods”,
and the origin of the world as we know it. All of th@jor mythological traditions refer directly
to the central elements of the world design, contgisymbolic, dramatized descriptions of the
images wrought in the design. These precise images, glyedsscribed in myth, were the
original “sacred images” of mankind, and the descriptivede®f the myths were likewise based
upon sacred originals, in an original world-tongue, whosanings are preserved in the many
similar words the peoples of the Earth use to this ddiythat mankind now is--its languages, its
cultural traditions, all of its highest endeavors--ated in or passed through the defining filter of
the great design. After the “gods”, people could not seelésign, nor entirely understand the
knowledge they inherited, resulting in thousands of yehrsligious misunderstanding, division
and dogma.

In a short paper, only the most obvious proofs of th&gdeof the "gods" can be
presented. Readers are referred to the author’s boak,Efd of the Mystery, for much
independent, interlocking supporting material.

The central fact of the design--which may be firshpdy stated, then supported with
objective evidence--resides in the basic structuréetblar system and the motions of the Earth
within it: The solar system revolves, predominaratiyd approximately, around a single axis,



©2005 Harry Dale Huffman, P.O. Box 864, Gallatin TN 37066
(615)230-0886, email: newhdh@aol.com

which can reasonably be defined by the Earth’s ovbitadraxis (all the planets except Pluto orbit

in nearly the same plane as the Earth, and everuthg@ns about roughly the same axis). When
the great design was implemented, Earth (and the réke aglystem) was made to orbit in a new

plane, and its spin axis was tilted (by about 23.5°) vapect to its orbital axis. It was set up

exactly as a leaning, spinning top, a child's toy, deldi top its spin axis precesses, around its
orbital axis (Figure 1). Its spin axis points to théesial north pole, or CNP, among the stars,

and its orbital axis points to the ecliptic north pale ENP. Precession causes the CNP to circle
the ENP, with a period of almost 26,000 years.

Figure 1--Precession: The Earth as a top.

One can visualize the precession of Figure 1 in the rlazgetext of the celestial sphere, by
projecting that sphere onto the surface of any conntiyisized smaller sphere. The “gods” used
the Earth itself for this, as we will see. Thiewak one to literally “look down on all of creation.”
One can readily compare the view of the precessiatean the celestial sphere (Figure 2, next
page) with the image of the precession in Figure 1.
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Figure 3--The precession circle and constellationseas som Earth.

The image of the precession circle on the heavenlgrepfFigure 3, looking upward from the
Earth in this view) was the primary focus of everyananythological tradition, including Greece,
Scandinavia, India, Egypt, China, Meso-America, andrsoMost fundamentally, the area within
that circle was the "home" and "garden" of the “gods’eirery tradition: Olympus, and
Hyperborea (Greece), Asgard (Norse), the lotus of ioredin both India and Egypt), Swarga
(India), Xian (China), the Duat (Egypt)--and the gardeicdén, of course: The ENP point at
the center of the circle was remembered in everpmiegdition as the Tree of Life in the center
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of the Garden. The constellation Draco--the dragansevpent--surrounds the ENP and its
primary form lies within the precession circle, sadpresents the serpent in the garden (it was
also "leviathan", the "twining" serpent). The sucessf CNP points that define the circle were
represented in myth as mountain peaks, or “points”; tlreusead of “many-peaked Olympus”, the
“many-pointed lotus”, and the many “peaks” independently gaisurround Xian and the Duat.
The area inside the circle was Hyperborea, or “beymmth”, because its rim always just touched
celestial north, the CNP (Figure 2). Also importaasuwhe double-cone shape carved out by the
Earth’s spin axis as it precessed around the orbital axi

il )
y
{l'r J:%-ll .:,E' (%&\%ﬁ: II:\\'-l
R e %
: 'a". } =

S | A B
— [ i P Lot LA e e

Figure 4--Ancient usage of the precession images.

Figure 4 shows two ancient illustrations, from c. 2000 B@HBich feature the characteristic
images of the precession. On the left, Ur-Nammu wdtee Tree of Life before Shamash, the
god of justice; on the right, Hammurabi stands beforeséimee god, who holds the same object in
both images. The first image shows the Tree of pfewing from a double-cone shaped
container, precisely like the ecliptic axis at theteef the precessing spin axis in Figure 1. The
cup held by Ur-Nammu is also double-cone shaped, and refgéiserigolden cup of the Sun” of
many mythological traditions, including most famously thely Grail, the cup of the “Son” of
God--the right-hand illustration in Figure 1 shows theainy recognizable goblet shape of the
double-cone with the (Earth) sphere at its middle; “gaimes from an earlier “grial’, and the
Irish word for the Sun was “grian”. The object heldSlyamash, consisting of circle and straight
line--the sacred symbol of his divine justice (in ttitext, the right-hand illustration adorns the
top of a stele containing the famous Code of Hammumalselebrated milestone in human
justice)--is identifiable as the precession circle #re 0h/12h line of right ascension, leading to
the vernal and autumnal equinoxes, as shown on theimighgure 2 (the view seen by looking
straight down on the CNP).

There are elements of obvious design around both thedfidRts southern counterpart,
the ecliptic south pole (ESP), showing that the eclipts--and the orbit of the Earth--was
designed to be where it now is. Immediately surroundirgg ENP (Figure 3) is a highly
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symmetrical truncated pyramid of stars (Xi, Epsilon1Rsid Zeta, all in Draco), with the ENP
within 0.5 degree of its very center (Figure 5).

Figure 5--The truncated pyramid around the ENP.

This precise pyramid shape was responsible for the “sieheaddress of ancient Egypt, worn by
all the Pharaohs and the Great Sphinx at Giza (Figyran@)it was also the shape once given to
the Egyptian goddess Nut, who represented the overarchir{gigkye 7).

Figure 6--The nemes headdress on Pharaoh Ra ‘djedef dhd Sphinx at Giza.
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Figure 7--The Egyptian sky goddess Nut in the shape of thesnem

The very name "nemes" for this shape inside the ps®cesircle, or sacred "garden”, is of central
importance, for in Greek mythology also the term “ng€hm “nemea” occurs, in the same sacred
contexts we have already observed, both as the sapma” (literally, a tree-garden) of one or

another high god or goddess (e.g., “Nemean Diana”, “Nerdeais”) and as “Nemesis”, the

wrathful purveyor of divine justice (just as the circeldine were the symbol of Shamash’s divine
justice). In fact, the author has shown (in The Ehthe Mystery) that the lion-bodied Sphinx

with its nemes headdress stands as an ancient imalge Gfiemean lion"--the object of the first

of the "Twelve Labors of Hercules" in Greek myth--théginal of which was the recumbent-lion

shape of the constellation Leo (as many have guessedobone has before proven): The
recumbent lion image was an Egyptian hieroglyph todaglitarated as "rw", which however the

ancient Egyptians themselves used to stand for the 'fion-Egyptian words (as in the names
"Ptolemy” and "Cleopatra™), and which the author has ahstnated could be pronounced
"lee-ooh" or "leo" (the "leo" portion of "Cleopatraself was sometimes written hieroglyphically

by the "rw"-lion "I" symbol followed by the symbobday transliterated as "w", which the author
has shown was originally pronounced "ee-ooh"--"you"--&eloh"); the Egyptians thus knew

the lion by the same name, "leo", we know today.

The extended curve of Draco within the northern prémesdcle gave rise to the oriental
“tai chi”, or “yin/yang” symbol, and Draco along withe brightest stars of Ursa Major (i.e., the
bowl of the Big Dipper) became both the Azure DragoiCbiha (Figure 8) and the Feathered
Serpent of Meso-America, and other similar representsat
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Figure 8--The “tai chi” (yin/yang) design and the Azure dana

(Again, there is not room here to present all therwkielming evidence. For example, the
identification of the origin of the "tai chi" is progenot just from the precise geometrical fit
shown in the figure, but by the meanings given everyessmtative of the precession circle in
world myths, and by the very names given those repiesess. The precession circle was
known worldwide as the "eternal way": With the ENRt@tenter, it was the "way of the tree of
life", the boundary of Eden of Genesis 3:24. The word"feay" in Egypt was "ta"--plural
"tau”--and in the Orient, "tao". The circle was 'j@/; or "ju-ta", meaning the "way of divine
justice", hence such names as the Egyptian "Duat"-ueat"}-for the home of the gods, "Zeus"
or "Ju-piter" for the most high god, "jew", from "judaldnd if one reads the syllables in the
reverse order, "ta-jw", or "tai-chi". The "tai-ch$'also known as the symbol of "eternal return”,
a name which applies perfectly and uniquely to the premessicle, at every level of study, from
the purely visual image, through its central, physicalifsignce, to its deepest symbolic meaning.
The precession circle was in this regard representdtead/heel of Fortune, the "way of life" to
which the soul of man was eternally bound, eternaltyrning, until he advanced sufficiently to
escape it.) The author has calculated the probalbilittythe ENP should be at the center of such
obvious designs (not all of which have been mentiomed)hby chance alone, to be less than one
in a million million million. This amazing physicédct, indicating deliberate design not just of the
Earth’s orbit but the entire solar system, is in @arfharmony with the mythological traditions
around the world, which speak of a "birth of the new gdési by "Zeus", for example, and
represented by the planets) and of a succession of &uo$,the “runaway” or “death” of an
earlier Sun--the Greek tale of Phaethon, for exanguléhe Norse Ragnarok--in which much of
the Earth was said to have been burned up.

There is also design evident around the ecliptic south, pleESP, the southern
counterpart to the ENP (Figure 9). The Large MagellaiocicC(LMC) is just beside the ESP,
but much more exciting is the Small Magellanic Cloud (SM#&hich is just at the rim of the
southern precession circle, and incorporates an agggise pointer, both to the circle and its
center.
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'Figure 9--D-esign- indica&ed around the ESP.

The “gods” adopted the idea of projecting the celestialrepbieto the terrestrial globe in
order to record their design deeds. They provided for devdmoies of precise, easily-identifiable
mappings of “heaven on earth”, by shaping landmassesadi E0 match constellation forms
(Figure 10). For example, the main form of the coratieth Cepheus can be precisely mapped
onto the African Horn, the forepart of the const@la Centaurus closely resembles the form of
the eastern coast of North America, Crater can éeiggly fitted to Hudson Bay, and so on.

Figure 10--Examples of constellation forms matched tadimemtal outlines.
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Such wholesale, precise re-formations of contindantdmasses by the “gods” would explain the
creation accounts, in Genesis and in other religicaditions, which stressed that God “separated
the land from the waters.” These re-formations #é$othe landmasses with an abundance of
creature-like shapes, almost all upright on the globe andehclearly the work of design. These
creature images can be identified with the best knownybiiological characters, worldwide (as
treated in some detail in The End of the Mystery).

Only in the last century has science shown thatdmtinents have indeed been broken up,
moved over the surface of the Earth, and re-formece idéa of “continental drift” was resisted
for decades, because geophysicists saw no natural fapadble of it. But the design of the
"gods", and the ancient testimonies that derived fromré quite clear (again, as detailed in The
End of the Mystery): The designers broke apart, mowved,ra-formed whole continents into
their present locations and shapes, in order to emahbteus constellation forms to be matched to
various landforms, in a series of mappings of "heavea earth" that, together with the myths
and other ancient traditions of mankind, tell the stbe/"gods" wanted to leave behind for man
to find, when he had grown enough in understanding to .s€kase mappings were undoubtedly
the objective origin of the ancient religious traditiand prime hermetic dictum, of "as above, so
below", or "on earth as it is in heaven." (Thi®gld not be taken as the only meaning of that
worldwide tradition; it was affrmed as a primary spirittraith. The author’s research has been
to establish the objective, physical origin of therls strikingly similar mythologies and
traditions, not to deny the spiritual.)

A patrticularly clear demonstration of the fact of ttesign, and its precision, is shown in
a generic mapping of the celestial sphere, as in Figunetd,the Earth, which may be termed a
precessional mapping, with the celestial north pole mappeathe terrestrial north pole. Figure
11 shows such a mapping, whose defining feature is thedoaatthe vernal, or spring, equinox
point on the Earth, which was established at thadstd Sulawesi.
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Figure 11--Ancient precessional mapping of celestial sphetiee Earth.
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Sulawesi (formerly Celebes) is shaped like the matheahatymbol and Greek letter "pi”, and the
author has verified the ancient use of that name, f@i"the vernal equinox point on the Earth.
Figure 12 shows a close-up of this point, showing how djecant coast was curved around it,
with a diameter the same as that of the Sun in théGs&@ degrees), to represent the point where
the Sun rises above the (celestial) equator, onrgtedfy of spring.

Figure 12--Close up of the vernal equinox point on the Earth

This point on the equator, at the very tip of the Mdnaiya peninsula, was the literal "spring of
Urd (Earth)" of Norse myth, an identification whichables one to precisely locate all the major
points of the Norse mythography (Figure 13).

Figure 13--The precession mapping and Norse mythical places.
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This part of the Earth was named the "Orient" torredethe symbolic "rising" of the Sun here as
on the vernal equinox; it was called the "East" fa& $ame reason, because the Sun also "rises"
each day (above the horizon), in the east. Alsgyrgi 10 refers to a "Great Mapping", according
to which the Earth was designed; in this mapping, Jagaadag the rising path of the Sun--and
so it was called the "land of the rising sun" (althoug$ mot the only land on that path).

Four of the mappings identified by the author, in particuigequivocally and precisely
show where the ENP formerly was on the celestiaésmhby identifying the former precession
circle around it (Figure 14)--proving that the orbit of Berth, and the entire solar system (which
is predominantly aligned with the Earth orbit), was dtely changed from that previous
orientation.

Figure 14--Precession circle around the former ENP.



©2005 Harry Dale Huffman, P.O. Box 864, Gallatin TN 37066
(615)230-0886, email: newhdh@aol.com

Readers are referred to The End of the Mystery fasllar ftreatment of this and many other
revelations provided by the great design of the "gods".
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