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www.bcpmusic.org 

 
Or 

 
You may contact the composer directly at  

noah@bcpmusic.org 



Ebb & Flow 
 
 I wrote this piece for two very close friends of mine, Mary Low 
and Jeremiah Massey, for performance at their joint recital in the Spring 
of 2006.  I wanted to give them a piece that utilized extended 
techniques on both of their instruments, as well as some compositional 
devices foreign to the performers.  I conceived of this piece as a way of 
easing two very traditional, classical performers into the new 
techniques of 21st century composition: utilizing a pitch language they 
were comfortable with, but presenting it in a fresh, new fashion. 
 
 The piece contains several quotes and paraphrases of my favorite 
composers’ pieces about the ocean: from Debussy to Jamie Cullum.  I 
chose the title to suggest my own interpretation of the sea: a never-
ending cycle of tide rolling in, and washing out. 
 
 Most of the extended techniques in the piano require the lid to be 
full-stick.  Because of the obvious balance issues between guitar and 
piano, I highly suggest that the guitar be amplified.  Also, the piano 
needs to be prepared before performance with three bolts, dangling 
between the strings of these notes:     

      
 The desired effect is a “sizzle” when played ordinarily at the 
keyboard. 
 Also, the crescendo in bar 3 can be achieved by lightly touching 
the vibrating string with the pad of your finger.     
  

 
- Noah Luna 
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