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Angel
of

Death





It was just after midnight when she crept 
through the quiet house into the bedroom 
where a man and his wife were sleeping. She 
looked closely at the man, her first client of 
the day. He was only fifty and in good heath, 
but what he didn’t know, as he lay there 
sleeping quietly with a smile on his face, was 
that he had a brain aneurysm that was going 
to rupture in just a few moments. She leaned 
over him and watched as the man sucked in 
his last breath and slowly exhaled it.

The man found himself standing awake, 
at the end of his bead, looking at the smiling 
face of the beautiful woman. Her dark hair 
contrasted her pale skin, which despite its 
white color, still had a warm and inviting 
appearance. He felt calm and content as he 
looked into her welcoming eyes. She held out 
her hand and he took it gently. She guided 
him toward the circle of light on the other side 
of the room. As he entered, he vanished along 
with the light.

She stood silently for a few moments 
looking at where the man had been, and then 
she looked back at the bed where the man’s 
sleeping wife lay. The wife had another ten 
years. Some of those years would be filled 
with sorrow at the loss of her husband, but in 
the end, she would have more happy years.

The woman wanted to stay longer and 
enjoy this happy home before it was tarnished 
by the sadness of the man’s death, but she 
had other clients waiting. She wished all of 



her clients could have as peaceful a transition 
as this man, but she knew most would have 
much more pain in dying. But it was the pain 
that some faced after death that saddened 
her. So many souls would not be escorted into 
heaven as this man had, but be escorted, 
instead, to much more sinister place.
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of

Death 2





He stood over a sink with tears running down 
the sides of his face. In one hand, he held a 
razor. On the wrist of the other was a dotted 
line marking out, with careful precision, the 
exact path of an artery in his arm.

She stood nearby. She was unable to 
keep her eyes on the man. Her face was full 
of sadness. Of all the people that she had to 
take, suicides were always the worst. She 
could never understand why someone, given 
such a great gift of life, would willingly kill 
themselves. She heard the man release a 
grunt of pain at what he had just done.

The man was standing now, looking at 
the body that had been his home on earth. He 
turned and saw the woman. Her beautiful face 
was not smiling this time, but instead her 
eyes were filled with tears. She knew that this 
man would have had many happy years left 
on earth, but in his moment of sadness he 
thought that death would end his pain. She 
wished he had realized that his death was 
only the beginning of his pain.

She reached out and took his hand with a 
gentle kindness, probably the last kindness he 
would ever know. She led him slowly into the 
darkness.





Perfecting the Eye
of the Beholder





Angel looked to the other side of the waiting 
room. All of the men and women sitting 
across from her looked the same. The men all 
had toned muscular physiques that looked 
like they had just left the gym. The women 
were skinny with the typical “perfect” breasts 
and well defined asses. Angel’s physique was 
the same as everybody else’s. Genetic 
engineering and plastic surgery had made 
sure of that.

The fact that everybody looked alike 
didn’t bother Angel. In fact, it gave her 
comfort to think that she blended in with any 
crowd. She could walk into any city in the 
world and meet a thousand people who 
looked just like her, and for that matter, acted 
and thought like her.

Angel had one difference from the many 
people just like her - she didn’t find any of the 
people in the waiting room attractive. They 
were pictures of perfection. Why wouldn’t 
anybody find them attractive? No, Angel’s 
disease prevented her from having any kind 
of attraction to any person in her world. She 
hated it. That’s why she agreed to the 
experimental procedure. Some quick pain pills 
and a non-evasive ultrasound surgery on her 
brain and she would find the people around 
her beautiful. She would finally be normal.
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Something had gone horribly wrong. It was an 
amateur bank robbery. He had handled these 
before. The clerk pushes the button. He shows 
up. The robber gets scared and eventually 
gives up. That’s not what happened today. He 
showed up, like always, but the robber was 
not scared. It was as if the robber had been 
waiting for him to show up, just so he could 
shoot him.

He found himself lying on the floor in a 
pool of his own blood. Somewhere else in the 
room someone was screaming. He stared up 
at the ceiling with his hand on his chest, 
feeling the hole, just to be sure that it had 
actually happened. His eyes began to defocus 
as his body became weaker. Through his 
blurry vision he made out the shape of a 
woman as she leaned down over him and 
placed a hand on his shoulder. He couldn’t 
see well enough to be sure, but he thought 
she was smiling. She leaned down closer to 
his ear and whispered quietly, “I’m not here 
for you. You’re going to be alright.” His vision 
went black as he passed out. The last thing he 
heard was another gun shot.

When he awoke, he was lying on a 
hospital bed. He could feel the pressure of the 
bandages wrapped around his chest. His 
partner was sitting in the chair next to him.

“How ya doin’?” his partner asked with a 
fake happiness that people always use when 
trying to cheer up somebody in a hospital 
bed.



He was too weak to voice a reply.
“You got pretty lucky. The bastard missed 

your heart. He would have shot you again if I 
hadn’t shot him first, but He won’t be causing 
us anymore trouble.”
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She could have played with the red ball all 
day. It was her favorite toy. She would run 
around the front lawn kicking the ball and 
running after it. Sometimes she would throw 
the ball up the in the air and try to catch it as 
it came back down. Today, she happened to 
kick the ball into the road. She ran after it as 
she always did. She didn’t see the truck 
coming.

The next thing that she did see, however, 
was the beautiful woman. Her white face 
shone in the bright sunlight of the day. She 
raised a welcoming hand to the girl, but the 
girl was in a jovial mood. Thinking that she 
would make a game of chase with this new 
woman, she ran in the other direction but was 
stopped short by the sight of her body laying 
dead on the road while her mother was 
sobbing over her.

The mother looked up from the body and 
saw the girl standing next to her as a ghost. 
The mother reached out her hand to the girl 
in disbelief. The girl, not yet realizing that she 
was dead, tried to touch her mother’s hand, 
but their hands went through each other. It 
was only then that the girl realized that the 
body was her own.

The girl fell to her knees and began to 
cry, but then she felt a hand on her shoulder. 
She looked up and saw the beautiful woman 
smiling at her. The woman leaned down and 
whispered to the girl in a soft, sweet voice, “It 
will be alright, but you have to come with me 



now.” She took the girl’s hand and helped her 
to her feet. She then slowly lead the girl into 
the light.



Five
Minutes





How long is five minutes? A scientist would 
say that five minutes is 2,757,789,531,000 
periods of radiation of a cesium 133 atom. But 
what is five minutes to the person 
experiencing it? A wise man once told me that 
five minutes with your hands on a beautiful 
woman was only a few seconds, but five 
minutes with your hand on a hot oven was 
hours.

I am experiencing the hours, while my 
love is experience the seconds. It has been an 
eternity since she stepped into the time 
vortex. Neither of us knew if it would work, 
but I couldn’t stop her from trying it. For her, 
the journey to the very near future would be 
instantaneous. Would be, that is, if the portal 
worked and didn’t kill her.

I still have 30 seconds left until I know if 
my love is alive.

It might as well be 30 years.





Angel
of

Death 5





Men have their whole lives to make sure that 
they go into the light when they die. This man 
had 70 years. But he, like so many other 
people, ignored death his whole life. It figures 
that he would choose after he’s dead to try to 
fight his way out of going into the darkness.

She was waiting for the man behind a 
dumpster. She hated dragging people into 
eternity like this, but he wouldn’t go 
peacefully like the rest of them. He was 
determined to make her work. In a few 
minutes he would be coming around the 
corner into the alley, that’s when she would 
jump him.

He had lived a relatively normal life. He 
went to church every Sunday and most 
people would have been surprised to find that 
he had any sin worthy of sending him to hell, 
but most people didn’t know about the 
children he molested. She knew, and she 
knew that he had to pay for what he had 
done. He had other plans. As soon as he 
realized where she was going to lead him, he 
started running. He chose to make his stand 
against the darkness after the choice was no 
longer his to make.

She knew nobody had ever escaped her 
grip, and soon he would know too. In just a 
few seconds, she would grab him by the collar 
drag him into the darkness.





The Gift
of

Naiveté





Fear. Doubt. Uncertainty. Emotions long gone 
from this society now found new life in the 
minds of John and Paula. For the first time in 
their lives, they were unsure. They didn’t 
know if what they were doing was the right 
thing. They didn’t know what tomorrow would 
hold.

Sirens sounded softly in the distance. 
Someone knew that they were there.

“We have about five minutes until the 
police get here.” said Paula, “It’s now or 
never.”

The explosives that John had placed 
strategically around the Knowledge 
Retainment Center were hard to come by 
since the world had stopped fighting wars 20 
years ago. Some explosives were still 
manufactured, but they were only used to 
demolish old buildings to make room for the 
new models that were earthquake proof, fire 
proof, flood proof…everything proof. But even 
the strength of the new buildings had nothing 
on the structural reinforcements of the 
Center. Even the old nuclear bombs were no 
match for the Center. No, John and Paula 
needed the most powerful bomb ever made. 
It was known only as “The Winkie.”

John pushed the button on the detonator 
and they both watched as the Knowledge 
Retainment Center was consumed in a ball of 
fire. The shock wave could be felt for miles, 
and many of the surrounding building were 
destroyed in the blast.



People had already started to gather in 
the streets as the police came to arrest John 
and Paula. When the police got there, 
however, they just stood in amazement and 
watched the melted remains of the Center 
cool in the shallow crater that the explosion 
had left. Why bother arresting these two when 
society as they knew it had come to an end?

One of the officers—now consumed with 
the same fear, uncertainty, and doubt that 
John and Paula had felt—looked at the two 
and in a sad, quiet voice said, “Why?”

Paula smiled and said with a deep 
satisfaction, “So that our children will have 
something new to discover.”

Miles away from the explosion the plaque 
that graced the entrance to the Center was 
lying in the mud. It read, “The Knowledge 
Retainment Center is the only receptacle of all 
the knowledge that mankind has ever gained. 
It will house that knowledge for this and all 
future generations.”



Undoing 
the

Future





Steve and Akiva both sat with their backs 
against the tree in a grassy field. Akiva was 
staring at a pocket watch that he had recently 
acquired.

“You know,” Steve said, “I used to have a 
pocket watch just like that.”

“Oh yeah?”
“Yeah. My father gave it to me as a gift 

when I turned 13. It was a family heirloom. He 
got it from his father at 13. I loved that watch. 
It was engraved on the back with the words, 
‘To my beloved son, Benjamin.’ That was my 
father’s name.”

“What happened to it then?”
“I was angry. I forget what about now. 

Something pithy I’m sure. I threw the watch 
into the road. It was run over by an 18 
wheeler. I tried to collect the parts, but it was 
so badly damaged that I couldn’t get it to 
work again.

“I wish that I could go back in time and 
change the past so that I had never thrown 
that watch, but I know that you can’t undo the 
past. That makes me wonder, if you can’t 
undo the past, can you undo the future? Isn’t 
the future just somebody else’s unchangeable 
past?”

A few moments passed as they both just 
sat there in silence. Akiva finally broke the 
silence, “I think that you can undo the future.” 
Akiva got up to walk away, but stopped short 
and handed his pocket watch to Steve. “Here, 
you can keep this.”



On the back of the watch was engraved,

“To my beloved son, Benjamin.”



Allegory





The villain sat in darkness clothed with the 
blood of past victims. Content with his 
previous victories the villain lurked in his 
newly won darkness.

The villain’s critics said that he would 
never be able to win. They said that he was 
too old, that he had lost touch with reality, 
and most grievous of all, that the light would 
prevail.

He had showed them. He fought his 
enemy in bloody combat, but his victory was 
swift. No sooner had his enemy fallen then he 
turned his attention to the candles. With 
maniacal glee he smothered the candles, one 
by one.

As the darkness grew and spread 
throughout the room, so did the villain’s 
power. Drunk with power the villain 
dispatched a few lesser enemies with barely a 
notice.

As time grew on, the villain’s enemies 
began to back down without a fight, and the 
villain became confident in his darkness. No 
longer did he watch for enemies because to 
him they posed no threat.

The villain made no notice when the hero 
humbly entered. The villain slept as the hero 
lit a candle. No protest was made to his 
action, and the villain didn’t even stir. So the 
hero lit another and with the light from two, 
he lit a thousand more. Soon the flames 
formed an inferno and began to lite the others 
without the hero’s help.



The villain awoke to find his world ablaze. 
The light from the flames burned his eyes. In 
a state of confusion he attempted to attack 
the hero but charged headlong into the 
burning inferno. He died in a puff of smoke.

Thus the hero defeated the villain 
without a battle and brought light back to the 
world.



Hot
Summer

Days





With his eyes closed, Mark felt the warm sun 
on his face. The heat brought back memories 
of his childhood, when he would run and play 
in summer days. But just a few months ago 
he thought that he would never feel the heat 
of the sun again. The boys over at Sky 
Reclamation Service, however, could do 
miracles. It was the first sunlight that earth 
had experienced since the nuclear war ended 
three years ago. Eternal winter finally gave 
way to new summer.

Of course, there still weren’t any green 
plants, and other animals were no where to 
be found. But Genetic Reclamation Service 
was already at work on bringing them back. 
Even if they never succeeded, Mark was 
happy just being able to feel the sun on his 
pale skin again after all these years.

Mark inhaled deeply. Yup, the air still 
smelled like he remembered it, nauseating, 
but at least he didn’t have to breath with a 
mask over his face anymore.

Mark opened his eyes and saw the ocean 
out in front of him slowly beginning to thaw in 
the light of the new sun. Mankind had put 
earth through hell, but that was over now. He 
knew that he would live to once again see 
more hot summer days.
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This work, text and cover art, is licensed 
under a Creative Commons Attribution-
Noncommercial-Share Alike 3.0 United States 
license. More information on this license can 
be found at 
http://creativecommons.org/licenses/by-nc-sa/
3.0/us/

CREATIVE COMMONS CORPORATION IS NOT A LAW FIRM 
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CLIENT RELATIONSHIP. CREATIVE COMMONS PROVIDES 
THIS INFORMATION ON AN "AS-IS" BASIS. CREATIVE 
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License

THE WORK (AS DEFINED BELOW) IS PROVIDED UNDER 
THE TERMS OF THIS CREATIVE COMMONS PUBLIC 
LICENSE ("CCPL" OR "LICENSE"). THE WORK IS 
PROTECTED BY COPYRIGHT AND/OR OTHER APPLICABLE 
LAW. ANY USE OF THE WORK OTHER THAN AS 
AUTHORIZED UNDER THIS LICENSE OR COPYRIGHT LAW 
IS PROHIBITED.

BY EXERCISING ANY RIGHTS TO THE WORK PROVIDED 
HERE, YOU ACCEPT AND AGREE TO BE BOUND BY THE 
TERMS OF THIS LICENSE. TO THE EXTENT THIS LICENSE 
MAY BE CONSIDERED TO BE A CONTRACT, THE LICENSOR 
GRANTS YOU THE RIGHTS CONTAINED HERE IN 
CONSIDERATION OF YOUR ACCEPTANCE OF SUCH TERMS 
AND CONDITIONS.

1. Definitions

a. "Collective Work" means a work, such as a 
periodical issue, anthology or encyclopedia, in 
which the Work in its entirety in unmodified form, 



along with one or more other contributions, 
constituting separate and independent works in 
themselves, are assembled into a collective whole. 
A work that constitutes a Collective Work will not be 
considered a Derivative Work (as defined below) for 
the purposes of this License. 

b. "Derivative Work" means a work based upon the 
Work or upon the Work and other pre-existing 
works, such as a translation, musical arrangement, 
dramatization, fictionalization, motion picture 
version, sound recording, art reproduction, 
abridgment, condensation, or any other form in 
which the Work may be recast, transformed, or 
adapted, except that a work that constitutes a 
Collective Work will not be considered a Derivative 
Work for the purpose of this License. For the 
avoidance of doubt, where the Work is a musical 
composition or sound recording, the 
synchronization of the Work in timed-relation with a 
moving image ("synching") will be considered a 
Derivative Work for the purpose of this License. 

c. "Licensor" means the individual, individuals, entity 
or entities that offer(s) the Work under the terms of 
this License. 

d. "Original Author" means the individual, 
individuals, entity or entities who created the Work. 

e. "Work" means the copyrightable work of 
authorship offered under the terms of this License. 

f. "You" means an individual or entity exercising 
rights under this License who has not previously 
violated the terms of this License with respect to 
the Work, or who has received express permission 
from the Licensor to exercise rights under this 
License despite a previous violation. 

g. "License Elements" means the following high-
level license attributes as selected by Licensor and 
indicated in the title of this License: Attribution, 
Noncommercial, ShareAlike. 

2. Fair Use Rights. Nothing in this license is intended to 
reduce, limit, or restrict any rights arising from fair use, 



first sale or other limitations on the exclusive rights of the 
copyright owner under copyright law or other applicable 
laws.

3. License Grant. Subject to the terms and conditions of 
this License, Licensor hereby grants You a worldwide, 
royalty-free, non-exclusive, perpetual (for the duration of 
the applicable copyright) license to exercise the rights in 
the Work as stated below:

a. to reproduce the Work, to incorporate the Work into 
one or more Collective Works, and to reproduce the 
Work as incorporated in the Collective Works; 

b. to create and reproduce Derivative Works provided 
that any such Derivative Work, including any 
translation in any medium, takes reasonable steps 
to clearly label, demarcate or otherwise identify 
that changes were made to the original Work. For 
example, a translation could be marked "The 
original work was translated from English to 
Spanish," or a modification could indicate "The 
original work has been modified."; 

c. to distribute copies or phonorecords of, display 
publicly, perform publicly, and perform publicly by 
means of a digital audio transmission the Work 
including as incorporated in Collective Works; 

d. to distribute copies or phonorecords of, display 
publicly, perform publicly, and perform publicly by 
means of a digital audio transmission Derivative 
Works; 

The above rights may be exercised in all media and 
formats whether now known or hereafter devised. The 
above rights include the right to make such modifications 
as are technically necessary to exercise the rights in 
other media and formats. All rights not expressly granted 
by Licensor are hereby reserved, including but not limited 
to the rights set forth in Sections 4(e) and 4(f).

4. Restrictions. The license granted in Section 3 above 
is expressly made subject to and limited by the following 
restrictions:

a. You may distribute, publicly display, publicly 



perform, or publicly digitally perform the Work only 
under the terms of this License, and You must 
include a copy of, or the Uniform Resource Identifier 
for, this License with every copy or phonorecord of 
the Work You distribute, publicly display, publicly 
perform, or publicly digitally perform. You may not 
offer or impose any terms on the Work that restrict 
the terms of this License or the ability of a recipient 
of the Work to exercise the rights granted to that 
recipient under the terms of the License. You may 
not sublicense the Work. You must keep intact all 
notices that refer to this License and to the 
disclaimer of warranties. When You distribute, 
publicly display, publicly perform, or publicly 
digitally perform the Work, You may not impose any 
technological measures on the Work that restrict 
the ability of a recipient of the Work from You to 
exercise the rights granted to that recipient under 
the terms of the License. This Section 4(a) applies 
to the Work as incorporated in a Collective Work, 
but this does not require the Collective Work apart 
from the Work itself to be made subject to the 
terms of this License. If You create a Collective 
Work, upon notice from any Licensor You must, to 
the extent practicable, remove from the Collective 
Work any credit as required by Section 4(d), as 
requested. If You create a Derivative Work, upon 
notice from any Licensor You must, to the extent 
practicable, remove from the Derivative Work any 
credit as required by Section 4(d), as requested. 

b. You may distribute, publicly display, publicly 
perform, or publicly digitally perform a Derivative 
Work only under: (i) the terms of this License; (ii) a 
later version of this License with the same License 
Elements as this License; or, (iii) either the 
unported Creative Commons license or a Creative 
Commons license for another jurisdiction (either 
this or a later license version) that contains the 
same License Elements as this License (e.g. 
Attribution-NonCommercial-ShareAlike 3.0 
(Unported)) ("the Applicable License"). You must 



include a copy of, or the Uniform Resource Identifier 
for, the Applicable License with every copy or 
phonorecord of each Derivative Work You distribute, 
publicly display, publicly perform, or publicly 
digitally perform. You may not offer or impose any 
terms on the Derivative Works that restrict the 
terms of the Applicable License or the ability of a 
recipient of the Work to exercise the rights granted 
to that recipient under the terms of the Applicable 
License. You must keep intact all notices that refer 
to the Applicable License and to the disclaimer of 
warranties. When You distribute, publicly display, 
publicly perform, or publicly digitally perform the 
Derivative Work, You may not impose any 
technological measures on the Derivative Work that 
restrict the ability of a recipient of the Derivative 
Work from You to exercise the rights granted to that 
recipient under the terms of the Applicable License. 
This Section 4(b) applies to the Derivative Work as 
incorporated in a Collective Work, but this does not 
require the Collective Work apart from the 
Derivative Work itself to be made subject to the 
terms of the Applicable License. 

c. You may not exercise any of the rights granted to 
You in Section 3 above in any manner that is 
primarily intended for or directed toward 
commercial advantage or private monetary 
compensation. The exchange of the Work for other 
copyrighted works by means of digital file-sharing 
or otherwise shall not be considered to be intended 
for or directed toward commercial advantage or 
private monetary compensation, provided there is 
no payment of any monetary compensation in 
connection with the exchange of copyrighted works. 

d. If You distribute, publicly display, publicly perform, 
or publicly digitally perform the Work (as defined in 
Section 1 above) or any Derivative Works (as 
defined in Section 1 above) or Collective Works (as 
defined in Section 1 above), You must, unless a 
request has been made pursuant to Section 4(a), 
keep intact all copyright notices for the Work and 



provide, reasonable to the medium or means You 
are utilizing: (i) the name of the Original Author (or 
pseudonym, if applicable) if supplied, and/or (ii) if 
the Original Author and/or Licensor designate 
another party or parties (e.g. a sponsor institute, 
publishing entity, journal) for attribution 
("Attribution Parties") in Licensor's copyright notice, 
terms of service or by other reasonable means, the 
name of such party or parties; the title of the Work 
if supplied; to the extent reasonably practicable, 
the Uniform Resource Identifier, if any, that Licensor 
specifies to be associated with the Work, unless 
such URI does not refer to the copyright notice or 
licensing information for the Work; and, consistent 
with Section 3(b) in the case of a Derivative Work, a 
credit identifying the use of the Work in the 
Derivative Work (e.g., "French translation of the 
Work by Original Author," or "Screenplay based on 
original Work by Original Author"). The credit 
required by this Section 4(d) may be implemented 
in any reasonable manner; provided, however, that 
in the case of a Derivative Work or Collective Work, 
at a minimum such credit will appear, if a credit for 
all contributing authors of the Derivative Work or 
Collective Work appears, then as part of these 
credits and in a manner at least as prominent as 
the credits for the other contributing authors. For 
the avoidance of doubt, You may only use the credit 
required by this Section for the purpose of 
attribution in the manner set out above and, by 
exercising Your rights under this License, You may 
not implicitly or explicitly assert or imply any 
connection with, sponsorship or endorsement by 
the Original Author, Licensor and/or Attribution 
Parties, as appropriate, of You or Your use of the 
Work, without the separate, express prior written 
permission of the Original Author, Licensor and/or 
Attribution Parties. 

e. For the avoidance of doubt, where the Work is a 
musical composition:



i. Performance Royalties Under Blanket 
Licenses. Licensor reserves the exclusive 
right to collect whether individually or, in the 
event that Licensor is a member of a 
performance rights society (e.g. ASCAP, BMI, 
SESAC), via that society, royalties for the 
public performance or public digital 
performance (e.g. webcast) of the Work if that 
performance is primarily intended for or 
directed toward commercial advantage or 
private monetary compensation. 

ii. Mechanical Rights and Statutory 
Royalties. Licensor reserves the exclusive 
right to collect, whether individually or via a 
music rights agency or designated agent (e.g. 
Harry Fox Agency), royalties for any 
phonorecord You create from the Work ("cover 
version") and distribute, subject to the 
compulsory license created by 17 USC Section 
115 of the US Copyright Act (or the equivalent 
in other jurisdictions), if Your distribution of 
such cover version is primarily intended for or 
directed toward commercial advantage or 
private monetary compensation. 

f. Webcasting Rights and Statutory Royalties. 
For the avoidance of doubt, where the Work is a 
sound recording, Licensor reserves the exclusive 
right to collect, whether individually or via a 
performance-rights society (e.g. SoundExchange), 
royalties for the public digital performance (e.g. 
webcast) of the Work, subject to the compulsory 
license created by 17 USC Section 114 of the US 
Copyright Act (or the equivalent in other 
jurisdictions), if Your public digital performance is 
primarily intended for or directed toward 
commercial advantage or private monetary 
compensation. 

5. Representations, Warranties and Disclaimer

UNLESS OTHERWISE MUTUALLY AGREED TO BY THE 
PARTIES IN WRITING, LICENSOR OFFERS THE WORK AS-IS 



AND ONLY TO THE EXTENT OF ANY RIGHTS HELD IN THE 
LICENSED WORK BY THE LICENSOR. THE LICENSOR 
MAKES NO REPRESENTATIONS OR WARRANTIES OF ANY 
KIND CONCERNING THE WORK, EXPRESS, IMPLIED, 
STATUTORY OR OTHERWISE, INCLUDING, WITHOUT 
LIMITATION, WARRANTIES OF TITLE, MARKETABILITY, 
MERCHANTIBILITY, FITNESS FOR A PARTICULAR PURPOSE, 
NONINFRINGEMENT, OR THE ABSENCE OF LATENT OR 
OTHER DEFECTS, ACCURACY, OR THE PRESENCE OF 
ABSENCE OF ERRORS, WHETHER OR NOT DISCOVERABLE. 
SOME JURISDICTIONS DO NOT ALLOW THE EXCLUSION OF 
IMPLIED WARRANTIES, SO SUCH EXCLUSION MAY NOT 
APPLY TO YOU.

6. Limitation on Liability. EXCEPT TO THE EXTENT 
REQUIRED BY APPLICABLE LAW, IN NO EVENT WILL 
LICENSOR BE LIABLE TO YOU ON ANY LEGAL THEORY FOR 
ANY SPECIAL, INCIDENTAL, CONSEQUENTIAL, PUNITIVE 
OR EXEMPLARY DAMAGES ARISING OUT OF THIS LICENSE 
OR THE USE OF THE WORK, EVEN IF LICENSOR HAS BEEN 
ADVISED OF THE POSSIBILITY OF SUCH DAMAGES.

7. Termination

a. This License and the rights granted hereunder will 
terminate automatically upon any breach by You of 
the terms of this License. Individuals or entities who 
have received Derivative Works (as defined in 
Section 1 above) or Collective Works (as defined in 
Section 1 above) from You under this License, 
however, will not have their licenses terminated 
provided such individuals or entities remain in full 
compliance with those licenses. Sections 1, 2, 5, 6, 
7, and 8 will survive any termination of this License. 

b. Subject to the above terms and conditions, the 
license granted here is perpetual (for the duration 
of the applicable copyright in the Work). 
Notwithstanding the above, Licensor reserves the 
right to release the Work under different license 
terms or to stop distributing the Work at any time; 
provided, however that any such election will not 
serve to withdraw this License (or any other license 



that has been, or is required to be, granted under 
the terms of this License), and this License will 
continue in full force and effect unless terminated 
as stated above. 

8. Miscellaneous

a. Each time You distribute or publicly digitally 
perform the Work (as defined in Section 1 above) or 
a Collective Work (as defined in Section 1 above), 
the Licensor offers to the recipient a license to the 
Work on the same terms and conditions as the 
license granted to You under this License. 

b. Each time You distribute or publicly digitally 
perform a Derivative Work, Licensor offers to the 
recipient a license to the original Work on the same 
terms and conditions as the license granted to You 
under this License. 

c. If any provision of this License is invalid or 
unenforceable under applicable law, it shall not 
affect the validity or enforceability of the remainder 
of the terms of this License, and without further 
action by the parties to this agreement, such 
provision shall be reformed to the minimum extent 
necessary to make such provision valid and 
enforceable. 

d. No term or provision of this License shall be 
deemed waived and no breach consented to unless 
such waiver or consent shall be in writing and 
signed by the party to be charged with such waiver 
or consent. 

e. This License constitutes the entire agreement 
between the parties with respect to the Work 
licensed here. There are no understandings, 
agreements or representations with respect to the 
Work not specified here. Licensor shall not be 
bound by any additional provisions that may appear 
in any communication from You. This License may 
not be modified without the mutual written 
agreement of the Licensor and You. 



Creative Commons Notice

Creative Commons is not a party to this License, 
and makes no warranty whatsoever in 
connection with the Work. Creative Commons 
will not be liable to You or any party on any legal 
theory for any damages whatsoever, including 
without limitation any general, special, 
incidental or consequential damages arising in 
connection to this license. Notwithstanding the 
foregoing two (2) sentences, if Creative 
Commons has expressly identified itself as the 
Licensor hereunder, it shall have all rights and 
obligations of Licensor.

Except for the limited purpose of indicating to 
the public that the Work is licensed under the 
CCPL, Creative Commons does not authorize the 
use by either party of the trademark "Creative 
Commons" or any related trademark or logo of 
Creative Commons without the prior written 
consent of Creative Commons. Any permitted 
use will be in compliance with Creative 
Commons' then-current trademark usage 
guidelines, as may be published on its website 
or otherwise made available upon request from 
time to time. For the avoidance of doubt, this 
trademark restriction does not form part of this 
License.

Creative Commons may be contacted at 
http://creativecommons.org/.

http://creativecommons.org/
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