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IN THIS ISSUE . . . 
 
Insects and Angels 
         Featured Portfolio by B. A. Bosaiya 
         (About the ‘Angels and Insects’ Collection) 
Mixing Your Own Chemistry 
         by Ian Grant 
Creative Image Maker interviews David Vickers  
 
-From the Desk of the Editor 
-Creative Image Maker News 
-A Photograph Is Worth a Thousand Words: submitted by Haggai Leuffler 
 
Creative Image Maker Magazine is produced online on a monthly basis and is written and illustrated by 
regular photographers for regular photographers.  It is the mission of this publication to produce straight-
forward film photography and related articles.  This magazine was created with the intention of providing 
new and fresh information for photographers.  Older and hard to find information will be made available 
here from time to time as well.  Topics you will find covered here may include color film photography, black 
& white film photography, equipment and gear reviews, chemistry recipes, alternative processes, photo-
graphic theory and principles, editorials, excerpts from older articles, featured portfolios and anything else 
imaginable as relates to film photography.  You may contact the magazine in any of the following ways. 
              
Website: http://home.comcast.net/~creativeimagemaker 
Email: creativeimagemaker@comcast.net 
Forum discussion: cim-magazine.forumotion.com 
www.flickr.com (the group named ‘Creative Image Maker’) 
Website hit count  for December 2008-  729 
 
SUBMISSION GUIDELINES.  ARTICLES may be a single short article or a longer article that might be 
broken up written on basically any subject relating to any aspect of FILM PHOTOGRAPHY.  I ask that the 
writing of the articles be concise and grammatically correct, regardless of language.  Anywhere from 400 
words on up would be good.  File format preferred is .doc.  I should be able to get information from most 
formats.  It is important to include at least a couple of illustrative photographs to accompany articles.  
These should be submitted in .jpg at 300 dpi resolution and be no larger than 500 pixels on the long side.  
Digital images for this purpose are acceptable.  IMAGES.  We will be running some new features, PORT-
FOLIOS and 'A Picture is Worth a Thousand Words' .  PORTFOLIOS will consist of anywhere from 
three to six photographs and a small write up on each image.  Please include a one page or so overview 
of the portfolio such as equipment used, memories from the images, just good accompanying text.  
'PICTURE' will be a single image and a story to go along with it about the who, what, how, where, when 
and why of the image.  Images should be submitted as .jpg at 300 dpi resolution and be no longer than 
1200 pixels on the long side.  Only photographs made from non-digital capture will be accepted.  Digital 
scans of a print or negative made from such means will be acceptable.  BIOS.  A small four to ten line 
autobiography and a small portrait of yourself is requested for posting both in the magazine and also on 
this website on the contributors page.  This is not mandatory, however, we would like to let our readers get 
to know you a little better if you so choose.  The portrait should be submitted as a .jpg file at 3-00 dpi reso-
lution and be no longer than 200 pixels on the long side.  All article and image submissions should be ac-
companied by a bio.  Send submissions to creativeimagemaker@comcast.net . 

THIS MONTH’S COVER 
 
 
 
 
 
 
 
 
 
 
 
 
Candle #2, Milton, Delaware—
2008 by C. Walrath.  Made with 
an Aletta 4x5 view camera, 
140mm Ernemann Doppler f11 
lens mounted and Polaroid P/N 
55 film. Scanned Positive. 
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HAPPY BIRTHDAY, 
Creative Image Maker. 
 
 
 
On January 15th Creative Image Maker will be able to celebrate its first birth-
day.  One year will have passed since the vision of David Vickers of the UK 
among others has come to fruition in the publication you see today.  And I 
must say I am proud to have been a part of it all. 
 
Our first year saw a great diversity in materials published from alternative 
processes such as Scott Davis' series on platinum/palladium printing and 
Mark’s and Tom’s insights to coffee developing to comprehensive equipment 
reviews such as David's bit on the Nikon EM.  Beautiful images such as Vicki 
Reed's 'Benches' and Roberto Carbajo's carbon prints.  Not to mention Justin 
and Gregg's pinhole images.  Not to leave anyone out, just to name a few. 
 
I see where we are going in the future and I foresee a grand second year for 
CIM both in format and submitted material.  As I said last month, I believe we 
have found ourselves and you are to be thanked for your vision and enthusi-
asm in moving this project forward.  Many thanks are due and I give it to each 
and every one of you from the very bottom of my pointy little heart. 
 
This month we feature some cutting edge imagery from large format macro 
photographer B. A. Bosaiya from Washington State, USA, the beginnings of a 
great chemistry series provided by Ian Grant on the Aegean and a single 
powerful image from Israeli photographer Haggai Leuffler.  Not to mention a 
chat with a dear friend of the magazine, David Vickers. 
 
Here is to a great year number two.  Many thanks to you all. 

 
 
 
 

Christopher A. Walrath 
 
Now someone slide me a slice of birthday cake.  No, I want the corner. 



Creative Image Maker NEWS 
 
The Ansel Adams Galleries has now announced that prints will now be available through digi-
tal printing.  Until now the only options were original prints made by the photographer, the 8” x 
10” Yosemite Special Edition Photographs by Alan Ross and others and fine art posters.  
Technology has come to light that meets the exacting standards of the legacy of one of the 
most popular photographers of the twentieth century.  Termed ‘Archival Replicas’, this new op-
tion expands ‘the selection of his work available to the public in a range of sizes, and does so 
at affordable prices,’ says Matthew Adams of the Ansel Adams Galleries, who is also Ansel’s 
grandson.  Archival Replicas will be available in size from 7x9 to 30x38 with costs ranging from 
$79 to $999 depending on size, matting and framing.  Seven initial images have been chosen 
for digital reproduction from Adams’ extensive library, now housed at the University of Arizona. 
 
Lodima Fine Art  has announced the release of a new silver chloride photographic paper to fill 
the vacuum left by Kodak’s discontinuation of Azo.  The new paper reportedly is a long scale 
paper with very rich blacks with a D-Max higher than Azo and a slightly higher mid tone con-
trast on Grade 2 than its predecessor.  A manufacturing test run that should be concluded be-
fore press time that will produce 290 100-ct boxes of 8x10 Grade 2 double weight gloss paper.  
Sizes that will become available will include 8x10, 11x14 and 20x24.  Advance orders are be-
ing accepted with the price for a 100-ct box of 8x10 Grade 2 being $139.95 USD plus shipping. 
 
Creative Image Maker Magazine is now placing a ‘Call for Entries’ of sorts.  It is a call for 
technical articles  relating to film photography.  As you can readily see, we have an 
abundance of quality portfolios and photographs available for publication.  I am certain there 
will be shortcoming of technical articles.  However we are not receiving many and we do need 
technical articles for publication.  So bear in mind any areas of expertise you may have in 
which you could form a well-written and concise article and forward it to the magazine. 
 
Creative Image Maker Magazine  announces the creation of a new online forum for use by 
readers and contributors.  The forum is at cim-magazine.forumotion.com.  This is not meant to 
be yet another rival forum, merely a meeting place dedicated to the magazine alone. 
 
NOW ANNOUNCING : THE REBIRTH PHOTOGRAPHY CHALLENGE (deadline 20 Feb 
2009)  The theme of this photography challenge is REBIRTH.  To enter, submit anything that 
you think exemplifies the concept of REBIRTH.  That's all.  Interpretation is at your own discre-
tion.  (This ought to be interesting.)  If you are reading this and you have a film camera and a 
means to scan the image and forward it to the magazine then you are invited to enter.  Photo-
graphs must be made with film and a film camera or by any other non-digital means (sensitive 
paper, et al.)  There are no other requirements.  You may e-mail your photograph to the maga-
zine.  Send a .jpg file, sized 600 pixels long on the long axis at 300 dpi resolution.  Please in-
clude a brief statement of how your photograph exemplifies REBIRTH along with your name, 
location and email address so that the magazine can contact you if you win.  Only one entry 
per contestant so make it count.  Any photograph made from January 1, 2008 to February 20, 
2009 may be entered provided it was made with non-digital capture.  And, as though bragging 
rights aren't enough, there is a prize.  Or, rather, there will be.  IT'S A SURPRISE.  To me as 
well.   I won't have the money to purchase the prize until February.  I will post the entries here 
on the website, in the March issue and also on the flickr page.  Voting will take place from 27 
February to 22 March.  You can email me at creativeimagemaker@comcast.net with your 
choice.  For up to date information please visit the CIM forum at cim-magazine.forumotion.com 



 

 
ANGELS 

 
AND 

 
INSECTS 

 
 
 

by B. A. Bosaiya 
 
 
 
 
 
 
 
We have come to see the world as devoid of mystery, and with these 
images I hope to restore some sense of wonder about the world 
around us. There was once a greater sense of mystery in the 
world - sailors of long ago would tell tales of mysterious beasts in un-
charted areas of the flat Earth. Hand-drawn maps had vast areas 
marked as “Unknown” and the darkest corners were marked with the 
wondrous phrase, “Here there be Dragons.” 
  
Those days are gone now and the deep, dark secret places exist for 
us only inside our minds and in our imaginations. These photographs 
ask viewers to examine their interior lives, the secrets within them-
selves. My photos can act as a mirror into the viewer’s unconscious 
mind. One thing that can be said for certain is that my photographs 
provide an instantaneous visceral reaction in almost every viewer. I 
want the images to do this, to encourage people to look into their inte-
rior lives, and to become aware of the mystery and beauty of the 
world around them. 
 
 
 
 



 
 

Why Must We Always Destroy That Which We Love Most 
 

 



 
While The Morning Sunrise Spread Her Wings 

 



 
I Opened Up My Arms But You Took My Heart Instead 

 

 



 
Memories Of Happiness Fade In The Blowing Dust 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
All photographs in the collection are shot on Polaroid type 55 P/N 4x5 film using a Sinar large format camera.  

The negatives are enlarged onto 8x10 Maco lith paper and developed in lith developer. 



 
About the Angels and Insects  collection  

 
My photography is deeply rooted in my love of cinema: Watching Sinbad do battle with saber-tooth 
tigers in Sinbad and the Seven Seas, the giant Harryhausen monsters which inhabited Mysterious 
Island, Mario Bava’s psychedelic Hercules in the Underworld and the endless onslaught of anthropo-
morphized denizens of Monster Island sent by Toho to wreak havoc on a curiously unsuspecting To-
kyo kept my youthful Sunday afternoons occupied with imaginative flights of fancy. At the same time 
my father encouraged me to watch movies that were beyond my comprehension at the time and I 
was steeped in Northern European existentialism, French avant-garde and American noir. Then 
again he also took me to see Jaws while vacationing in Montauk one summer. 

It may seem odd to make the jump from films steeped in the human condition to photos of 
magnified insects, but for me the connection is real. I approach my subjects with the intent of convey-
ing all of the emotion and expression that I can conjure from them. For me they are creatures of great 
feeling and contemplation, at least on the surface. The subjects, insects instead of human beings, 
provide me a way of exploring the ideas and emotions that can be difficult when doing portraiture 
with a human face – people tend to get caught up in the specifics of the person.  

Working in black and white allows me to explore these ideas in an even more dissociated 
way. With the absence of color comes the appreciation of tone, line and form. The same subjects are 
rendered differently. In my photographic subjects I use a similar approach – abstracting aspects of 
humanity through the looking glass of otherworldly creatures, hopefully achieving something more 
human than human, as it were. 

Of course on an empathic level no one is going to confuse one of my photos with a still of 
Klaus Kinski from Aguirre, but my goal – what I strive for, is to capture with my view camera the 
depth and intensity of the human spirit that Werner Herzog seems to so effortlessly capture with his 
cinema lens. I’m hoping that the pathos I intend comes through on some level.  

For me there is the idea, the drive, to take things that are almost universally considered unat-
tractive and to turn them into something that can be seen as beautiful. This collection gives me an 
opportunity to share that view. There is the old optical illusion of a woman who from one angle looks 
like an old crone but when flipped around mentally looks like a beautiful young woman. My job is to 
take the old crone and show people how to see the beautiful young woman. She’s there.  You just 
have to know how to see. From a certain angle and in a certain light all things are beautiful. 

Equally important to me is what I allude to in my artist statement about the disappearance of 
mystery from the world. From a young age I took a keen interest in the sciences and could name a 
line of plastic dinosaurs two rooms long before I could say a proper sentence and I could identify 
constellations and solar systems before I could cross the street on my own. I studied the sciences all 
my life and enjoyed the act of classifying and categorizing things in the natural world. As time went 
on I had a growing feeling inside me that every time I learned something’s name, learned about the 
species and where it was from, where it fit in with the rest of the animal or plant kingdom, all of the 
details that you can find in so many books, documentaries and even trading cards, that some small 
part of my world disappeared forever.  
             I saw the world around me and felt like the mystery that used to exist when both the world 
and I were young was slipping away like grains of sand through my fingers. There were no unicorns 
in  enchanted  glades  like  in  the   books  I  read  as  a  child.    There  were  neither   gnomes  living  



in toadstools, nor sprites in the deep forest, nor dragons deep in the sea. Everything in the world had been 
organized, categorized and put in scientifically proper hierarchical order. When I made that realization I felt 
as if I had finally lost touch with the innocence and wonder of childhood. I had raced so far and fast to be-
come grown-up that I had lost all sense of wonder.  

The first time my children stood and leaned against a tree, feeling the bark under their hands and 
gazing up and realizing just how BIG those things really were... that was a profound thing for me to wit-
ness. To a child the head of a dandelion is not an indication that more weeding needs to be done, rather it 
is a magical glimpse into the world of the unknown. I felt like I desperately wanted to recapture that feeling. 
Once I realized what I was missing I was able to touch part of it, it wasn’t gone forever, just buried under 
an ever-thickening layer of jaded dust in need of a good cleaning. These photos help to bring back that 
sense of wonder for me.  

When you look at the creatures in the photos, and they are actual photos of real things  - not 
paintings like on the covers of the dime-store sci-fi and fantasy books I used to lose myself in, and you can 
see them staring right back into your eyes, those creatures of myth and legend are real. They are cohabi-
tating the world with us. We are not the lone masters of the world.  We share it with many other wondrous 
beings. These photos provide an immediate and accessible window into that world that used to exist for 
me as a child. 

In retrospect exploring the themes of human emotion – particularly sadness and isolation, through 
the black and white photography of insects doesn’t seem like such a stretch.  Most of my subjects are vic-
tims of my front porch light, its bright glow a siren song to the sailors of the night air. Others are found on 
the dusty, ill-lit, spider-patrolled windowsills of my back steps. Their lifeless bodies are gathered periodi-
cally and I begin each photo session by picking through to find the subjects that stand out most to me – 
sometimes the specimens are perfectly preserved, other times there is more missing than present. I do 
almost no pre-planning of my photos; rather I find a subject, examine it to find its personality, then place, 
light and photograph it. The entire process is self-evident and almost automatic, as if the subjects are tell-
ing me what to do; I merely facilitate their spectral will. It is very rare for me to use a subject again in more 
than one photo, although a few of them have shown up repeatedly. 

All  of  my  photos  are  shot  on  a  custom-modified  
Sinar  large  format  camera  using Polaroid  sheet film.   The  
ability  to  see  the subject  magnified on the  ground glass is  
truly amazing and  infinitely helpful.   The large format move- 
ments  allow me  to control  all  aspects of focus  and I make  
considerable  use of  those movements.   The Sinar cameras  
in  particular  have  the  excellent  ability  to easily  make  the  
fine  adjustments  that  are  so   necessary  to  macro  photo- 
graphy.   The instant  proofing  of the Polaroid  positive gives  
immediate  feedback  and  allows  me  to  easily  catalog  my  
collections.    The  slow  Polaroid  negative  is  nothing  short  
of beautiful  to work with.  I have tried  using other  film in the  
past  but refuse  to use  anything else  until there  is no alter- 
native.  The world of  fine art photography  will suffer  a great  
loss should that film be discontinued. 

I hope you have  enjoyed looking  at these photos as  
much as I have enjoyed making them. 

 
B. A. Bosaiya         http://www.bosaiya.com 
 



 
 
 
 
 
 

MIXING 
 

YOUR OWN 
 

CHEMISTRY 
 

 
 
 

by Ian Grant 
 
 
 
 
 
 
 
 
 
This is first in a series of articles on mixing your own B&W photo-
processing chemistry.  You may well ask why you should make up 
your own solutions, because there's such a wide variety of develop-
ers, fixers, toners, etc. available from a plethora of different manufac-
turers. However availability, restrictions on shipping liquid chemicals, 
and a whole host of other factors can make some items hard to ac-
quire. In addition a number of products are no longer manufactured, 
but their formulae are published and easy to find.  There is nothing at 
all difficult in making up a very wide and diverse range of darkroom 
chemistry for oneself.  This series of articles is about how and where 
to start. 
 
 
 
 
 



THE HOLY GRAIL : 
 
For many years the Holy Grail for Photographers has always been that magic bullet, a devel-
oper with exceptionally fine grain, good sharpness, excellent tonality and above all no loss of 
effective film speed. Such a developer is particularly important for 35mm & 120 film users, but 
then why shouldn't the Large Format users get the best from their films as well. 

Many photo-chemists at the major film manufacturers have striven hard to devise such 
a formula and products have come and gone. Little of that work is available to the public al-
though some of it can be glimpsed in Patents.  Edward Lowe (Edwal), Harry Champlin and 
Geoffrey Crawley (Paterson) amongst others have all written extensively about film develop-
ers and all three have come up with their own range of developers purporting to get the best 
possible negatives from a variety of film/developer combinations.  Crawley is perhaps the 
most important of the three because his work is the most recent, although much of his re-
search was published in a series of articles in the British Journal of Photography in 1961, he's 
still devising developers for Paterson today and FX-37 and FX-39 are his most recent formu-
lae. 

Even today photographers are still searching and devising new formulae, typical exam-
ples are Patrick "Gadget" Gainer  with his PC-Tea,  Gordon Hutchings and his recently formu-
lated Max-Pyro a new commercial Pyrogallol developer,  and Sandy King with Pyrocat HD 
 
WHERE TO START : 
 
Perhaps the best place to start is making up those Developer formulae you just can't buy off 
the shelf*, and currently a particularly popular example is Sandy King's Pyrocat HD devel-
oper. This is a staining developer based around Pyrocatechin & Phenidone (or Metol) and 
gives excellent fine grain, acutance and tonality with film across all the formats from 35mm 
through 120, 5x4 to 10x8 and beyond. The developer is designed for flexibility and can also 
be used to generate negatives of higher contrast for a variety of alternative processes. 
 
HOW TO START : 
 
I am going to suggest that if possible you use the now standard International Metric system 
for all your chemistry. (Litres/mls/grams etc). Many formulae are now only published in Metric 
form and conversion can often lead to errors and confusion, particularly as the older UK/
Imperial systems differ from the US system.  
 
What do you need to get started: 

Scales - preferably accurate to +/- 0.1 grams and weighing up to 200 grams.  Either an 
old fashioned chemical balance, or a modern electronic balance will do. 
Measuring cylinders - 1 litre, and 5 litre, at least one of each but a second won't go 
amiss. 
Two plastic beakers - for weighing chemicals in. 
Two old stainless steel spoons - for chemical mixing 
Some disposable plastic teaspoons - for measuring out chemicals. 
Distilled or De-ionised water is recommended for some formulae.  Water filtered 
through a domestic water filter is usually more than adequate. 
A selection of brown glass, or plastic bottles to store your solutions. 
Labels.  

(You are advised to use a face mask, to prevent breathing in chemical dust, also eye protec-
tion and rubber/latex gloves are advisable with more hazardous chemicals.) 



SUGGESTED BASIC CHEMICALS FOR DEVELOPERS : 
 
Metol                                                        100 g 
Phenidone or Dimezone                            25 g 
Hydroquinone                                          250 g                        
Sodium Sulphite (anhydrous)                       2 kg 
Sodium Carbonate (anhydrous)                   2 kg 
Sodium Metabisulphite                            250 g 
Borax                                                       500 g 
Potassium Bromide                                  100 g 
For Pyrocat HD : Pyrocatechin                100 g  
 
There are many suppliers of Photographic chemicals around the world including Silverprint and 
Retro Photographic in the UK, Artcraft Chemicals, Bostick & Sullivan and The Photographers 
Formulary in the US. Other chemical suppliers may not sell direct to the public, only to compa-
nies, and often require written orders to conform local regulations.  
 
Pyrocat HD (Sandy King) 

To make a standard working solution, mix 1 part A with 1 part B with 1 part (100 ml) water. Py-
rocat-HD is not subject to problems with uneven development, so agitation can be reduced to 
once per minute or less. The Phenidone can be replaced by 2.5 grams of metol (with a slight 
loss in film speed). 
           Develop.  Tank: Kodak TMax 100 (TMX) @ 100 ISO & 20°C for 14 minutes in a Jobo cut 
film tank.  Tray: Forte 200 @ 100 ISO & 20°C for 9 mi nutes (2+2+100 dilution).  Details of vari-
ous applications of Pyrocat HD and a useful article on staining developers by Sandy King may 
be found on Unblinkingeye .  "Prescysol"  a developer sold in the UK is widely regarded as be-
ing a clone of Pyrocat HD.  The chemicals should be mixed in the order listed, it is important to 
label the bottles clearly with the contents.  This is the developer I use for over 90% of my own 
work with TMax or Delta 100 & 400 ISO films, as well as HP5. Over the years I have made up 
and used a very wide variety of B&W and Colour Formulae, and worked commercially on some 
specialist chemistry including Monobaths. It makes sense to mix up all my print developers and 
most of my toners & other specialist chemistry, saving money but also giving me a wider variety 
to choose from. 

Stock Solution A     

Sodium Metabisulphite 1    g   

Pyrocatechin 5    g   

Phenidone 0.2 g   

Potassium Bromide 0.1 g   

Water to 100  ml Alternatively use 75 ml Propylene Glycol, 

    then water to 100 ml 

Stock Solution B     

Potassium Carbonate 75    g   

Distilled water to make 100  ml   

      



FUTURE ARTICLES WILL INCLUDE : 
What Film Developers to Use 
A Review at Published Resources  
All the Developers you need for Fine Printing 
Wash Aids and Toners for Archival Permanence 

 
* Some Formulae are available pre-packaged in powder form from the Photogra-
phers Formulary.  
Note: All spellings are UK/International English. 
 
 
 
 
 
 
 
 
 
 
 
 
ABOUT THE AUTHOR : 

 

Ian became  involved  with photography  in the  

mid-1960's making his  first B&W images aged  
10 or 11  while at school.  Over the  intervening  
years he has  worked  commercially  both as  a  
photographer and as a photographic and emul- 
sion chemist.   Changing  direction in  1986 Ian  
began  specialising  in precious metal recovery  
for  the   jewellery  &   photographic   industries.  
Freed  of  commercial  restraints  Ian  began  a  
series of personal photographic projects,  parti- 
cipating in group shows as well as various solo  
exhibitions. Ian has also curated a wide variety  
of  photographic  exhibitions and  been actively  
involved in raising the  necessary finance when  
required from the  public & private sectors.   Ian  
specialised  in  shooting  Industrial  landscapes  
until 2006,  he is a  qualified  Industrial  Archae- 
ologist and has a Master Degree in Photography. Currently living on the Aegean 
coast he is now working on projects based around more traditional, classical, ar-
chaeological landscapes of the region. 

 

 



CIM SITS DOWN AND CHATS WITH DAVID VICKERS 
 
 
Creative Image Maker magazine:  I'm speaking with David Vickers of the United Kingdom. 
First a brief introduction. For those of you who have not been involved with the magazine 
from the beginning, David was the creator of Creative Image Maker magazine and the man 
responsible for its inception. His vision began this forum, if you will, for lifelong professional 
photographers and avid hobbyists alike to showcase their knowledge for the benefit of pho-
tographers for years to come. And David, before we get started, I would like to thank you for 
providing this wonderful magazine to photographers the world over, both film and digital us-
ers alike.  Well, why don't you tell us a little bit about yourself. Where are you from, what do 
you do, what makes you tick. 
 
David Vickers:  Well, I'm staring 40 in the face and I'm a lecturer in arboriculture and for-
estry who has a passion for photography. My full-time job is to teach people to fell trees, or 
climb them and cut them down beginning at the top. I live in a little town about 30 miles west 
of London, very close to the countryside; there's the houses on the other side of the road 
and then about eight miles of fields. It's a great place to live and I love being outside any-
way. 
 
CIM: Yeah, I know the forty feeling.  I'm only a hill and a bit away myself.  If I may ask, for 
how long have you been a serious photographer and what got you started down that crea-
tive path? 
 
DV: Like many people, I started when I was a kid, using my parents’ cameras. My grandad 
had a Kodak Brownie 44B camera with the flashbulb holder - he died when I was 11 and 
that camera came to me, in fact, I've still got it. However, soon after leaving the army at 21, I 
came across that camera, bought some film and shot a few pictures with it. That led me to 
buy a Yashica from a friend at the time. One thing lead to another and I've been taking pic-
tures ever since (some of them have even been in focus and properly exposed!!).  Then a 
few years ago, I came across the Strobist site at strobist.blogspot.com and that rekindled 
my interest in lighting. I played around with that for a year or so, but recently I want to 
harken back to the old days, classic lighting and photography from the 1930's, inspired by 
the likes of George Hurrell and Yousef Karsh. 
 
CIM: Those are some fantastic role examples to draw from.  Now we all know you use a 
Nikon EM and photograph with Polaroid film from previous articles in the magazine. What 
kind of gear do you have and use? What are the curious pieces of equipment that you may 
use that your average photographer may not even know exists? 
 
DV: The EM has been sold and the Polaroid doesn't get much use at the moment, although 
it came on holiday to me to France in October. That was the last of my Polaroid film though 
and I haven't got round to purchasing some of the Fuji stuff. 
           For digital work, I still use an old Nikon D1. For film work, I love my 1937 Leica II and 
I've just purchased a 1934 uncoated 90mm Elmar lens for it. I've also got a Nikonos II un-
derwater camera that I'm hoping to use when I go kayaking on the River Ardeche in France; 
both cameras are loaded up with ADOX CHS50 film. 
           As for odd bits of kit, well nothing really, although I do love the name of one old film 
camera that needs the sticking shutter sorted... the Beauty Supermatic. What a great name, 
and it's built like a tank too. 



CIM: When did the idea of an online photography magazine occur to you? Was a magazine  
dedicated to film photography your initial goal to begin with? 
 
DV: Back in December 2007 I was reading the posts on a popular photography forum and 
one particular thread was mourning the loss of magazine pages dedicated to film as more 
and more publishers moved over to cover digital. I just thought, instead of moaning about it, 
why not create a magazine to cover just film? So, yes, it was just to cover film photography 
only and inevitably I got a few emails asking why couldn't digital photos be included. Go fig-
ure . . . 
 
CIM: So it was a choice of focus rather than exclusion.  I see.  For me the same holds true 
today.  How did things progress in preparation for the launch of Creative Image Maker? 
 
DV: Really well actually. On the whole, I had a huge amount of support from lots of people, 
even other publishers. It was a steep learning curve though, and almost all my spare time 
was spent trying to find an viable way of publishing a paper version, getting the ISSN num-
ber sorted, learning about printing options and so on. 
 
CIM: We have had a wide range of photographers contributing to the magazine in the past 
year.  Upon contact, what sort of reception were you met with? 
 
DV: I can't praise the photography community enough really. Everyone was very helpful and 
it made me realise that there were some nice people out there who just wanted to share 
their love for the medium. I hope that continues for you. 
 
CIM: Thank you.  And thus far it seems to indeed be the case.  Now, I don't want to make 
you play favorites but I've got to ask. Which feature you published, other than the ones I 
submitted (tongue in cheek), was your favorite? 
 
DV: Well naturally Christopher you did pester me, sorry, submit lots of articles! Again, it's 
rather difficult to choose one article over another as they covered such a wide array of sub-
jects.  I was really pleased with several of the articles though - particularly those dealing 
with the alternative processes. 
 
CIM: I was really impressed with some of the knowledge and experimentation shown in 
those articles as well.  We know that, due to other obligations, you were not able to continue 
in your editorial capacity with the magazine. As grand as your vision was I saw great things 
for the magazine's future and I could not let your labor, our labor, all of ours, go to dust.  I'm 
not looking for praise now.  That is not why I am doing this. I want to know if you are happy 
with the path your creation has taken. What are your hopes for the future of Creative Image 
Maker? 
 
DV: Once I get the time I'd truly love to get back on board with the magazine again, It was 
such a hard decision to let go of it, but at least it seems to be in good hands now. For the 
future? It was always the intention to produce a paper version either monthly or as a year-
book featuring the work of the contributors. 
 
CIM: Well you'll always have a place here, David, rest assured.  And as to the yearbook I 
have floated the idea around so we'll see what comes of that as well.  Now I know I joke you 
a lot about the hallway never getting done. Is it done yet? 



DV: LOL!! Yes, it's done, along with the front room, front bedroom and back bedroom! I'm now 
taking a break from all that DIY. Or I was, but we bought a place in France that needs some 
work doing to it! 
 
CIM: Sorry, folks.  That's a personal joke.  He even tried to recruit me to hold a paintbrush for 
him.  I respectfully declined.  Well, seriously, you have since gone back to school for a teach-
ing degree I believe you said. What classes do you have and how is school going? 
 
DV: Every Tuesday evening, I spend four hours in a muggy classroom doing learning styles, 
peer assessments and resourcing reviews. Belbin, Kolb, Bloom and a host of other guru's. To 
be honest it's pretty dull and I'm not really in to it, but it's part of my job contract that I complete 
the two-year course! And then there's the homework - I mean, for heaven's sake, I'm nearly 40 
and I'm being sent home with homework!  What with that, and the French course I'm attending 
as well, most of my spare time is taken up with those two subjects. Add in the workload from 
the day job and running a chainsaw maintenance website at drivelink.blogspot.com (complete 
with audio, video and text) I'm pretty busy. Oh, and I'm on the path to become a kayaking in-
structor too... 
 
CIM: Talk about a jack of all trades . . .  Hey, David. Do you mind if I ask you a few unrelated 
questions, just for fun? 
 
DV: Go for it . . . 
 
CIM: What's your favorite meal? 
 
DV: I love cooking. I'll just clarify that, I like cooking when there's no time pressures on me! I 
love Indian food and cook that quite often, however, my 'signature' dish (as my daughter will 
tell you) is a beefburger. I make it with onion, cumin and coriander and fresh mincemeat. And 
the chips to go with it are to die for with the rosemary salt over them! 
 
CIM: What was your first car? 
 
DV: I guess you're not talking Dinky toys here?! It was a Chrysler something or other. In blue. 
The clutch went on it on my way home from the camp that I was stationed at. 
 
CIM: What is your favorite movie? 
 
DV: It's tough just to pick one movie - I love the James Bond movies, especially the recent 
‘Casino Royale’ with Daniel Craig as 007 (but I love the original books more); if I had to pick 
one to take to a desert island that just happened to have a DVD player and 42" plasma screen, 
then I think it would be ‘Amelie’. Great film, and the camera-work is brilliant. It's got a funny 
story line, great acting; the downside? It is in French, but they thoughtfully put sub-titles with it 
for people like me who aren't fluent yet ;-) 
 
CIM: If you could be anything in the world, what would you be? 
 
DV: A woman? That's not what you meant is it? Ah, errrmm, actually I'd like to be a full-time 
professional photographer, but rather than using digital, I'd like to be using B&W film. Or a pho-
tojournalist, that would be cool. 



CIM: Did you cry at your own wedding? 
 
DV: I may have welled-up a little... 
 
CIM: What was your favorite pet? 
 
DV: We've got three chickens and a cat called 'Dandy' - that cat is as mad as a box of frogs 
and so she's the favourite pet. 
 
CIM: If you were a type of film, which film would you be? 
 
DV: Ha! What type of question is that? How about... clingfilm. 
 
CIM: Name three things in your sock drawer that are not apparrel. 
 
DV: A little bar of nice smelling soap. Cufflinks (or is that apparel?). That's it really. 
 
CIM: If you could meet one person that you have not yet met who would it be and why? 
 
DV: Don McCullin. Photojournalist extraordinaire - I've got several of his books and I love 
his early work and more recently his photos from India. This is the guy whose life was saved 
in Vietnam when a bullet struck his Nikon camera and made it no further. 
 
CIM: If you could pass on one piece of advice to our readers what would you like to say? 
 
DV: Support the magazine! 
 
CIM: Thank you, David. I hope that I can continue to do your 'baby' justice. Cheers, David. 
And thanks again. 
 
DV: Cheers, Chris, I'll be back… 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
(Interview conducted between CIM and DV via email on 19-20 December 2008.) 



 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

A Photograph is Worth a Thousand Words 
‘My Father’s Hand’.  Text and Photograph submitted by Haggai Leuffler of Israel 
 
When I was a photography student three years ago we were asked to take photos of landscapes.  I 
decided to take photos of my father's hand.  My father was a laborer.  His hands are swollen and 
wounded from hard labor.  I thought that his hand resembled a landscape with canyons, streams, 
etc.  So I used large format camera with macro lens.  I used a simple reading lamp to light up the 
spot.  I printed it to two meters (80in).  As for me, I love to see the world through the viewfinder, to cut 
chunks from time and events.  I love to freeze a moment and to find that ‘Decisive Moment’.  I love to 
twist the situation and give a new perspective.  The world is nothing like we see it.  Every event has a 
different meaning for different people.  The history is his story.  This is my story.  Enjoy.   
Haggai Leuffler  Haggaileuffler@gmail.com 


